2 THE GREAT EPIC OF INDIA.

profane literature as far as it is noticed in the epic itself,
reserving, however, for the iwo following chapters the Ri-
wiayana and the philosophical systems.

The Vedas.

Allusions to Vedic literature, veda, chandas, mantra, ¢ruti,
are naturally common in every part of the Mah@bhirata, but
except in the didactic or later epic these are usually of a gen-
eral character. It may be assumed that the bulk of Cruti or
revealed works, if not all of it, was composed before the epie
began. Nevertheless, it is interesting to sec which portions
of this hercditary literature are especially mentioned, and
particularly important to observe how the epic eites [rom
older works. Hven the fact that it does cite verbatim the
words of the holy texts is of historical moment when it is
remembered that in other places even women and slaves are
exhorted to hear the recital of the epic! We find indeed in
the course of the epic narrative that a woman is taught Vedic
mantras,? but the mantras are from the Atharva Veda, whicl,
without being particularly slighted, is less regarded than the
older Vedas, as is shown by this incident; for no woman
would have been taught Rig Veda verses, for example.

The Vedas are all mentioned by name, though the Atharva
Veda is not always recognized in the formal enumecration.
The order of precedence is not fixed, though its peculiar
holiness, vimala, is not the reason why the Sama Veda in the
Gita and Anucasana heads the list.3 Usually the Rig Veda
stands at the head and the Atharva, if mentioned, at the foot,
though the order Rk, Yajus, Atharvan, Saman, and even
Atharvan, Saman, Rk, Yajus is found; but the last order
oceurs only in the didactic or later cpic. The four together
comprise the vedag caturmirtih, or fourfold Veda, which, in

1 Clompare i, 62, 22; 05, 87; iii, 85, 103; xii, 341, 116, cte.

2 Tatas tam grahaydmasa sa dvijah Mantragrimam . .. atharvagirasi
¢rutam (v. L. atharvangirasi), iii, 305, 20.

3 TFor in v, 44, 28, it has this epithet, yet stands last in the list: “Not in
R. V., nor in Y. V., nor in Atharvas, nor in the spotless Samans.”
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not opposed, as the maker is God (vedakarta vedingo veda-
vahanaly, i, 3, 19), who only emits the Vedas as he does all
else when the new acon beging.  The more decided *make ”
is found of seers, however, in the Tlarivangu, mant rabrithmiana-
kartiral, mantrakrtah,? seers and descendants of seers, just
as there is a Mahabharatakrt and Itihsasya kartd, or wouyris
érév, though he too is divine? The gods who are eredited
with the making of the Vedas® are Fire and Sun, as All tod
(above), or especially Brahman, and in the later epic Vishnu.
1t was Brahman who *first recited the Vedas,” vedan jugin,
v, 108, 10. With a natural inversion, * Brahman created
Drahman ™ (whereas in reality bralmnan ereated Brahman), ac-
cording to another passage, xii, 183, 1-2.  Compure: ya imo
brahmand proktd mantd vai proksane gavim ete praminxm
bhavata utd *ho na, v, 17, 9=10.  The Self-existent, according
to xii, 828, 50, created the Vedas to praise the gods, stutyar-
tham iha devand vedah srstah svayambhuva.,  Krsna, who is
krtdgama, in xiii 149, 97, takes the place of the more general
term. Compare xii, 340, 105:

yadd vedagrutir nastd maya pratyihrtd punah
savedih sagrutikdg ca Artak plrvaih krée yuge
(atikrantaly puranesu grutds te yadi va kvacit),

and nirmita vedi yajiidg ciu ’sadhibhih saha, ib. 341, 66, with
xiii, 145, 61, fgamad lokadharm@nim miryiddh purvanir-
mitah.4

1 jdyanti ‘ha punah punah Mantrabrihmanakartarah dharme pragithile
tatha, 11 1, 7, 56,

2 Krgua Dvilipiyana, also called Kuruvangakara, xii, 317, 13; xiii, 18,
43-44. The recitation of the Vedas is a matter of scientific study. When
they are “loudly recited in the proper way,” sagitiksya, they fill {other) winds
with fear, and therefore should not be recited when a high wind is blowing,
xii, 529, 23-56.

8 For the gods and especially for the part of Brahman in creating the Vedss
and the transfer of his office to Vishnu in the ¢pic, see Holtzinann, ZDMG.
xxxviii, p. 188, and Dus Mahabhirata, iv, p. 6.

t Thev. L sarva iz wrong. The word gama usually refers to Veda, but not
always. Compare xiii, 104, 156, Agaminfim hi sarvesim dcdral) ¢regtha ueyate;
i, 2, 30, itihZsah ¢resthal sarvigamesv ayam; xii, 59, 130, &gamah purdpd-
nam. It means any received work, particularly the Vedas.
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In late passages the two earliest forms of the text (the
latest forms are unknown) together with the accents of the
texts are especially mentioned.!

In the important numerical analysis of xii, 343, 97-98, the
Rig Veda is said to “have twenty-one thousand”; while the
Sama Veda has “one thousand branches”; and the adhva-
ryava or Yajus has “fifty-six and eight and thirty-seven
(one hundred and one) branches.” Probably ¢ twenty-one
branches ” is the real meaning in the case of the Rig Veda.
Here too are mentioned the gitis, songs or verses (a rather
unusual word) found in the branches in their numerous divi-
sions, ¢akhabhedah, ¢akhasu gitayah.?

It is evident from this statement that, as Weber says of the
passage in the Mahabhasya, we are dealing with a period
when the number of Yajur Veda schools is greater than that
recognized in the Caranavyiiha, which gives only eighty-six.
Another verse of this book recognizes ten thousand rcas:
“This ambrosia churned from the wealth of all the dharma-
khyanas, the satydkhya&na, and the ten thousand rcas,” xii,

1 rgvedah padakramavibhisitah, xiii, 85, 90; atharvavedapravar@h piga-
yajliiyasamagah sarhhitdm Irayanti sma padakramayutam tu te, i, 70, 40.
Galava, Babhravyagotra, I’aficala, the grammarian, through the especial grace
of the deity and being instructed in the method of Vamadeva, became a
shining light as a krama specialist, xii, 343, 100 ff ; laksanani svarfistobha
niruktar surapafiktayah, xiii, 85, 01 (together with nigraha and pragraha);
svariksaravyafijanahetuyuktaya (gird), iii, 207, 20.

2 The verse translated above is ekavingatisihasram (rgvedam mam pra-
caksate).  Twenty-one thousand what? Not stanzas, for the Rig Veda has
_ only half 8o many (Miiller, ASL. p. 220). On the other hand, the passage

agrees closely with one in the Mahabhasya (IS. xiii, p. 430), where the cor-
responding words are “twenty-one fold,” after vartma (school): ekagatam
adhvaryugikhah, sabasravartma simavedah, ekavingatidhd bahvreyam (a
word implied in Mbh. xv, 10, 11, “ Samba the bahvrcah”), navadha atharvano
. redah. The epic text, closely corresponding, is: ekavingatisahasram rgvedam

. . sshasracikharh yat sima . . . satpafici¢atam astdu ca sapta tringatam

ty uta yasmin ¢ikh3 yajurvede, so ‘ham adhvaryave smrtah, paficakalpam

tharvanam krtyabhih paribrmhitam kalpayanti hi mam vipra atharvina-
fdas tathd There can scarcely be a doubt that for the text above we
.0uld read ckavingaticikharh yam, as the parallel suggests, for the text as
it stands is unintelligible. I regret that Weber has not noticed the epic pas-
sage, 80 that I cannot cite his opinion.
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247, 14, where the commentator says that this is a general
number, implying a fraction over 10,580.1

In the account of the later epic we have a parallel to that
of the Vayu Puriina, where the latter, Ixi, 120 {T,, is account-
ing for the successive editions of the Vedas:

fvartamand rsayo yugikhyisu punah punah
lurvanti samhit@ hy ete jaiyamianil parasparam
astagetisahasrant grutarsiniih smrtdni vi

a4 eva sanhitd hy ete dvartunte puual punah

¢rit@ daksinam panthanawm ye ¢maganani blejire?
yuge yuge tu tih ¢ikha vyasyante taih punah punal
dvaparesv iha sarvesu samhitig ca grutarsibhil
tesat gotresv imah ¢ikha bhavanti’ha punah punah
tah ¢akhias tatra kartaro bhavanti ha yugaksayit

The eighty thousand Vedic scers here mentioned are those
of the Ilarivanga (loc. cit.): ye ¢riyante divam prapti mayo
hy trdhvaretasah mantrabrihmanakartiro jayante ha yugi-
ksaye. They are mentioned elsewhere in the Viyu Purdna,
viii, 184, and in the epic itself, ii, 11, 54, in the same worls:

agticitisahasrani rsindm trdhvaretasim,
a verse found also in the Mahabhiisya (IS. xiii, p. 483).

1 Compare further the daga pafica (ea) yajunsi, learned from Arka by the
author of the Qatapatha Brahmana, in xii, 319, 21. The word carana, in the
gense of school, oceurs in xii, 171, 2, prstag ca gotracaranuh svidhydvam
brahmacarikam; xiii, 63, 18, na preched gotracaranam. The mantras of the
special septs are referred to in the late hymn to the Sun (Mihira), iii, 3, 38
(tvam brahmanah) svac¢ikbavihitiir mantriiic arcanti. The commentator
cited above gives as his authority for the number of stanzas in the Rig Veda
a lame couplet of the Gakalaka: ream dagasahasriini reim paficagatiini cn
reim agitih padag c@i’tat pardyanam ucyata, iti.

2 They are referred to, but not as Veda-makers, in Yij. ii, 186, and in Ap.
Dh. 8., ii, 9, 23, 3-6 (as being mentioned “in a Puriina”). Y@jliavalkya cnlls
them the astagltisihasrd munayah punarivartinah . . . dharmapravartakah.
The Purina referred to by Apastamba may be the one cited abuve, though
in another form, since the words have a different application. There is licre a
pragamsd of the Grdhvaretasas: astagitisahasrapi ye prajim isira renyah dulsi-
nend’ryamnah panthanam te ¢gmagandni bhejire, cte. Compare Pragna Up. i, 0, ta
eva punardvartante tasmid ete rsaya prajikami daksinam pratipadyante,
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Divisions of Veda.

Reference is seldom made to Samhita, Brahmana, or Ara-
nyaka. The “peruser of Sabhitd,” samhitadhyayin, is
alluded to in i, 167, 8, and xiii, 143, 56. The word is used
also of the epic, Vyasa’s Samhita, the fifth Veda. In xii,
201, 8, sangha may be used in the same sense of collection,
but it probably means a quantity. I will give the passage,
however, as it enumerates the usual (i, 170, 75, ete.) six
Vedangas, though in an order constrained by the metre (they
and the Upiangas will be discussed below, under Upavedas) :

rksamasafiging ca yajunsi ea ’pi
cchandansi naksatragatiny niruktam

adhitya ca vyakaranar sakalpath
giksaih ca, bhitaprakitim na vedmi,

“ Although I have studied collections of hymns and chants and
the sacrificial formulas, and also prosody, astrology, etymology,
grammapr, ritual, and phonetics, I do not know the First Cause of
being.”

Brahmanas are mentioned in xii, 269, 33-34, as the source
of sacrifice, and in iii, 217, 21, “the different Agnis named
in the Brihmanas,” brahmancgu. In xiii, 104, 137, “rites
declared in the Veda by Brahmanas,” the word means priests.
Possibly Gita, 17, 23, brahmanah (and veddh) may be works,
as the epic is not particular in regard to the gender of these
words (purana, itihdsa, and mahabhita are both masculine and
neuter). Yajiiavalkya’s Catapatha Brahmana alone is named,
with all its latest additions (krtsnarh sarahasyarh sasargra-
han saparigesam ca), xii, 319, 11, and 16. So ib. 24, 25, and
34: «I resolve in mind the Upanishad (BA.) and the Pari-
gesa (the last part), observing also logie, the best science,
anviksikI pard, and declare the fourth transcendental science
or science of salvation, simparyika, based on the twenty-fifth
(Yoga) principle.” ! Other Brahmanas may be implied in the

1 In the expression, loc. cit., ¢l. 10, vedah sakhilah so ’ttarah, uttara refers

to the Upanishads (not to the philosophy). The Khila Supplement is men-
tioned again in the Harivaic¢a (Holtzrmann).
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list at xii, 837, 7 ff,, Tindya, Katha, Kanva, Taitlirl? As
“prose works,” gadya, this class of works is perhaps recog-
nized in iii, 26, 8, in the words: «The thrilling sound of
yajitiis, reah, simini, and gadyini” (as they were recited).
Whether pravacana, exposition, means Afigas or Brilima-
nas or perhaps Sitras, I do not know. The (Upanishad)
word occurs in a verse found also in Manu, where the com-
mentator explains it as Afiga, to which the objection muy be
made that the Afigas have already been mentioned.  But the
passage is not without importance as showing how the didac-
tic or later epic adds elements to the simpler statement of
the earlier law-books. In xiii, 90, 86, the painkteyas, or men
who may be invited to sit in the row at a funeral {east, are
not only the agryih sarvesu vedesu sarvapravacanegu cn of
Manu iii, 184, and tho list of iii, 183, trindciketaly pafiefignis
trisuparnah sadafigavid (v. l. brahmadeyinusantinag chandogo
jyestasamagah) in 90, 26, but, among others, the atharvaci-
raso “dhyetd, 29 (a rare word); “those who cause the Itihiisa
to be read to the regencrate,” 33 ; those who are “acquainted
with commentaries,” bhasyavidas (or know the Mahabhisya?),?
and are “delighted with grammar,” vyakarane ratih, 34;
those who ¢“study the Purina and the Dharmaciistras™; those
who “bathe in holy pools,” ye ca punyesu iirthesu abhige-
kakrtacramah, 80 (a practice not extolled by Manu, whose
view seems to be that of Agastya, asti me kageit tirthebhiyo
dharmasameayah ! xiii, 25, 5). The bharate vidvan, xiii, 76,
18, is naturally extolled in the epie, and yot even with this
latitude we must see in the list above a distinet advance on
the position held by the early law-makers, to whom it wus
not enough for a man to recite the epic (not to speak of
grammar and bhiasya-knowers as being ipso facto pafikteyas)
to be deemed worthy of invitation. Even Vishnu's Smrti is
here exceeded, and Manu and the Sitras have nothing in any
degree parallel. Even if we say that the list is on & par with

1 The Taittiri dispute is referred to in xii, 310, 17 ff.
2 But hhasya may mean any rcasoned exposition, bhigy&ni tarkayuktini,
ii, 11, 8b. :
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Vishnu alone, although it really exceeds it in liberality, we
thereby put this epic passage on a par with a law-book later
than any that can be referred to the Sitra period, later than
Manu also and probably Yijiavalkya.!

Almost as rare as the mention of Brahmanas is that of Ara-
nyakas. In the passage cited above, xii, 848, stanza 98 has
as clsewhere the singular, giiyanty aranyake vipra madbha-
ktah. So ib. 340, 8: « Hari sings the four Vedas and the
Aranyaka ™ (as forest, e.g., ib. 837, 11, aranyakapadodbhiita
bhagah); and in xii, 349, 29-31, the Krishna religion has
“mysteries, abstracts, and Aranyaka.” Compare also v, 175,
38, ciistre ¢d 'ranyake gurul, “a man of weight in code and
esoteric wisdom”; xii, 844, 13, aranyakam ca vedebhyah
(yatha@), where the kathamrtam or essence of story of the
expanded Bharata, Bharatakhyanavistara of 100,000 ¢lokas,?
is compared to the Aranyaka as the essence of the Vedas (a
simile repeated at i, 1, 265). The word is in fact general-
ized, like Upanishad. But as a literary class it is found in
the plural in xii, 19, 17, vedavadan atikramya ¢astrany
dranyakani ca . .. siram dadrgire na te, “they ran over the
words of the Vedas, the Castras, and the Aranyakas, without
discovering their inner truth.” Here Veda does not connote
Aranyaka.

Upanishads.

The Upanishads are alluded to in the singular, collec-
tively, or distributively in the plural. They are generally
grouped with the Afigas and are called Upanishads, rahasyas,
mysteries, Brahma Veda, and Vedanta; while like the Ara-
nyakas they are logically excluded from the Veda of which
they are supposed in ordinary parlance to form part® The

1 Vighnu, ch. 83; Manu, loc. cit.; Y&j. i, 219; Ap.ii, 17; Gaut. xv; Vas.xi.
I doubt whether the “ Atharvagiras-reader” can imply the Ciras-vow, but even
this is a comparatively late touch, Baudh. ii, 14, 2, in this regard.

2 Note that the number of verses show that the Harivanca already existed
when this passage was written. Compare ib. 340, 28.

3 [ mean that in the current phrase vedah saiigdh or sopanisadah the sa
should differentiate as much as it does in the parallel phrase rgvedah saya-
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word upanisad has two distinet but eent meanings in the
epic. It means on the one hand nn‘sturv seeret wisdom,
essential truth, essence, as In xiil, T8, 4, gavim upx anisadvid-
van, “wise in cow-mysteries,” and in iii, 207, 67 = xii, 202,
11, vedasyo "panisat satyam, satyasyo "panisad damaly, +truth
is the sceret wisdom (essence) of the Veda, patience the
essence of trutl.”  Soin the common phrase, vedie ca sopa-
nisadah, xiii, 85, 92, ete., the word may mean mysteries. This
I think is the explanation of the employment of the word
mahopanisad in vii, 143, 84-85, where Bhiirigravas devotes
himself to praye before death in battle. 1o is a muni here
and desires to ascend to the world of Dralunan, so he sits
down in Yoga contemplation and meditates the *great Cpu-
nishud,” dhydyan mahopanisadmi yogayukto bhm an munil.
On compa,rinnr the scene where Drona is in the same situa-
tion, vii, 102, 52, we find that he says om, and this mystery
of om is probably the meaning of mahopanisad, which cannot
be a work here, as is mahopanisadam in xii, 840, 111.  But in
other cases Upanishad is clearly a literary work, even stand-
ing in antithesis to the mysteries with which it is sometimes
identical, as it is in the form upanisi in the Pali seriptures.t

jurvedah, or in yad etad ucyate ¢fistre se "tihfise ca chandasi, xiii, 1171, 42,
But it is very likely that the term was used to mean “including” (as part of
the Veda). On the use of singular and plural referred to above, compare #a
raja rajadharmiing ca brahmopanigadar tathl aviiptaviin, xv, 35, 2; sifigo-
panisadiin vedan viprag ¢&’ dhiyate, i, 64, 19, ete.  For Vedanta and Vedantih,
meaning Upanishads, compare iv. 51, 10, vedantii¢ ea purinini itilifsam (1)
purdtanan ; xiii, 16, 43, (Giva) yarh ca vedavido vedyam vediinte ea pratisthi-
tam . . . yaih vicanti Japantx ca; IL 3, 10, 67, purinesu vedante ea. 1 may
mention here also the works called Nisads, which are reforred to (or inventid)
only, if I mistake not, in xii, 47, 26, yaih viikesv anuvikesu nisatsiipanisatsu
ca groanti satyakarminam satyarh satyesu simasu,

1 Kern, SBE. xxi, p. 317. Compare for the use of the word, xii, 245, 15,
where it is said that the Upanishads inenleate the four modes of life, caturthae
cau 'panisado dharmah sfdharanah smrtah; and xiii, &4 A, where it is said
that Vedopanigadas inculeate that carth, cows, or gold must be the sacrifieinl
fee. As we find vedah sarahasyil sasamgrahith and vedaved&iigabhisynvit,
xii, 326, 22-23, go in viii, 87, 42, reference is made to “all the Vodas, with
Tales as the fifth Veda, together with Upavedas, Upanishads, mysteries, and
abstracts” (sarhgraha). Niarada is said to be vedopanisadim vett® itihisa-
puranajiialy . . . sadafigavit and smrtiman, ii, 6, 2 ff. The use in iii, 261, 23,
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Upavedas and Upangas.

The Upavedas or subsidiary Vedas are three in number,
Ayur Veda, Dhanur Veda, and Gandharva Veda. To these
is added in other works Sthapatya Veda, but this term is not
recognized in the epic, and the commentator on vii, 202, 75,
recognizes only three, those just given, or Medicine, Archery,
and Music; but the fourth, Architecture, is known (only
in the epic introduction), as Vastuvidya.! Authors are as-
signed to these and other works in xii, 210, 20, Brhaspati
being the originator of all the Vedingas; Bhrgu’s son, of
Nitigiistra, law; Nirada, of music; Bharadvaja, of the sci-
ence of arms (particularly archery); Girgya, of tales of
the doings of seers (devarsicarita); and Krsnitreya, of med-
icine (cikitsita). They are all contrasted with other Nyaya-
tantrani, which like these were created at the beginning of
the acon as an aid in understanding Brahman (expounded by
hetu, Agama, and sadacara, or reason, faith, and common con-
sent of good men, ib. 22). It is noteworthy that Narada, not
Bharata, is found in this connection, and that Krsnatreya
takes the place elsewhere given to Bharadvaja.

Of the first of these subsidiary Vedas, the epic naturally
gives little information, though burdened with much medici-
nal knowledge which may be referred to some uncited work
on medicine. Native scholars imagine that the correspond-
ing Upanishad passages imply the circulation of the blood,
also thought to be recorded in xii, 185, 15, prasthitda hrdayat
. . . vahanti annarasan nadyah: «“The veins convey (all over

would suggest that Upanishad is a sort of Siitra, for here a spirit is summoned
by means of “mantras declared by Brhaspati and Uganas; by those declared
in the Atharva Veda; and by rites in the Upanishad,” yi¢ eo ’panisadi kriyah.
I am not certain how to interpret pathyase stutibhig cai ’va vedopanigadam
ganaih xii, 285, 126.

1 Thus the architect, sitradhara, sthapati, is vastuvidyavigarada, i, 51, 15
(the siitrakarmaviearada of G. ii, 87,1). Architectural Castras are mentioned
in i, 134, 10-11. As a fourth to the three is elsewhere set the Arthagastra.
These as a group are added to the other vidyas (see note below on the sixty-
four arts and fourteen sciences). But in the epic, Arthagastra is not grouped
with the Upavedas.
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the body) the food-essences, starting from the hrdaya” (heart
or chest). But a direct citation is the allusion, under the
cover of an *“it is said,” to the constituents pitta, clesman,
viyu (also vita, pitta, kapha), which make the threefold
body, tridhatu, according to the Aryurvedins.! In the epic
Khila and in the Kaccit and eleventh chapters of Sabhi, hoth
late additions to the epic,? the science of medicine is said to
have eight branches (ii, 5, 90; 11, 25). Possibly in iii, 71,
27, Calihotra may represent the veterinary science of iv, 12, T.

The Dhanur Veda, literally Veda of the bow, is often
joined with the regular Vedas, as is to be expected in epic
poetry, ix, 44, 21-22, ete. It is called also isvastra, WeONS,
and is said to be fourfold and to have ten divisions. In the
Kaccit chapter just referred to it is said to have a Sitra like
other Vedas, and at the time this was written it is very prob-
able that such was the case, though, as I have shown clse-
where, the knight’s study of Dhanur Veda consists in prac-
tice not in study of books. This Bow-Veda, archery, is
opposed sometimes to the four Vedas alone, sometimes to
the Upanishads and Brahma Veda, while on the other hand
it is associated with various Sitras, arts, and Niticastras.
The priority of Dhanur Veda in the phrase dhanurvede ca
vede ca, found in both epics, is due partly to metrical con-
venience and partly to the greater importance of this Veda
in the warrior’s education:3 na tasya vedidhyayane tatha
buddhir ajiyata yatha ’sya buddhir abhavad dhanurvede,
“His intelligence was more developed in learning how to
use a bow than in perusing haly texts,” i, 180, 8; dhanur-

1 xii, 843, 86-87: pittam ¢lesma ca vayug ca ega samghita ucyate, otfig
ca dharyate jantur etdih ksinaig ca ksiyate, ayurvedavidas tasmit tridhi-
tum mam pracaksate. Compare vi, 84, 41, cited in PW., and also xiv, 12,
3, citosne cdi 'va vayug ca gunah. .. carirajah, whose equality is health
(N. kaphapitte). Some motes on epic anatomy will be given later.

2 The lateness of the Kaceit chapter I have discussed elsewhere, Am.
Journ. Phil,, vol. xix, p. 147 ff. A noteworthy' statement on disease is that
of xii, 16, 9, which attributes all mental disease to the body and all hodily

disease to the mind, manasij jayate ¢arirah (vyadhih), “bodily ailment arises
from mental (ailment).”

8 The same is partially true of atharvavede vede ca, xiii, 10, 87, ete.
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vedaparatvit, ib. 41 Tt is the Kgutra Veda or knightly seienes
par excellence, R. i, 65, 23 (with Bralma Veda).

The science of musie, Giandharva Veda, cousists accordingr
to iii, 91, 1 in the knowledge of singing, dancing, chunting,
and playing on musical instruments. gitam nrtywn ca sima
cu vaditram ca, not including apparently the Nutasitra ar
manual for actors mentioned by Panink. The seven musicul
scales, vand saptavidhd, i, 11, 34, are a branch of study.
The three notes of the drum are spoken of # and the names
of the notes of the regular scale, gamut, are wiven.  Further
citations in this regard will he made hercafter.

These Upavedas are associated with the chief Vedas (vediih
amdd upavedah, vii, 202, 75, ete, mueh as are the Vedifioras,
Upanishads, and Tales, amd are distinguished as well from the
Castras and Sttras mentioned in the passage already notieed,
ii, 11, 32-33, though (Astrais a general term including Upa-
veda. The Afigas are the customary six mentioned above,
and are generally referred to as in i, T4, 12, vedatiy sudaiigoi
pratyadhiyata; or without number, as in i, T, 5, brilad
vedam adhiyind vedifigind ca sarvagaly, nitigistram ca sarva-
jidhd  These again have their subsidiary branehes, Upiifizas,
vedil singopingih savistariby, i, 64 175 Ucanas® and Brha-
spati's ¢istra with Aficas and Upliigas, i, 100, S6-04 The
similarity of phrase in iii, ¥ 26 and elsewhere, vedithy <ingo-
panigadily, might sugeest that Upiifigas were Upanishaeds, but
they are more probably a species of Upavedas,  The term is

1 This Veda is constantly mentioned, e, g §, 10, 21 92%, 72 6, 00, f; ix,
6, 14, dacligari ya¢ catuspidam invastrarh vedn tattvatal, sifigins te eaturo
vediin samyag fkhyfnapaficamiin,  The phrase dhsouevede en vede ez oceurs,
for example, in §, 100, 1), In R, v, 35, 14, Rimn i deseribed as * tradned in
the Yajur Veda . .. and skilled in dhanurvede en vede en vold@agesa en (the
Yajur Veda only, to which VAlmiki belonged, §s here mentioned),  Elsewhos
the science takes its proper place, as in M. iif, 277, 4, vedesu sarahasrvgn dhas
nurvedesu pAragah, where the plural is noteworthy,

# fi, 20, 10, tribadmi hanyatfm epll dundubhih. The vind malhaeilipd,
sweet-voiced lyre, ia apoken of as gAndharvaimn sidbn marehati ¢ . muareba-

- - . : .
yanti), iv, 17, 14, The gindharvam is the third note of the seven, »ii, 143, 42
= xiv, i), 63,

3 Compare brihme vede on paragah contrasted with astrinim ea Jdhas

nurvede, vii, 23, 39. 80 Brahma Veds, R. i, 05, 23 (abuve), not as AV,



